One hundred years have passed since Samuel Clemens began creating his masterpiece. Huckleberry Finn. The main charac ters in this novel are a homeless rebel of a boy who is (or believes he is) running away from his murderous father/ and a frightened slave who is running away from a greedy old woman owner who was about to sell him and separate him from his family. Much has been written about this work-ranging from the highest praise to scathing criticism.
Critics have expressed their views on every possible as pect of this work; they have pondered the overall theme (and lesser themes too numerous to mention), the symbolism, the superstition, the satirizing of the South, the beginning, the middle, the end, the language, the writing, the river, indi vidual chapters, individual scenes, individual characters.
I will consider one of these individual characters in this paper.
Samuel Clemens created for the world a variety of unfor gettable characters-Hank Morgan, Pudd'hhead Wilson, Tom Sawyer, and Huckleberry Finn are just a few. And critics have analyzed and interpreted nearly every one of his charac ters, including the Mississippi River. Nigger Jim, one of Twain's characters who has received a wide range of criticism, is my subject.
In the ninety-two years of his existence critics have seen Jim in many lights. I intend to look closely at this criticism, but because of the great amount that has been written about Huckleberry Finn, it is necessary to limit the criticism that can be dealt with here. Comment will be limited to that criticism which deals directly with an interpretation of Jim's character. This interpretation may be as brief as a phrase or as extensive as a complete essay.
The discussion will not include criticism that mentions Jim's name in passing while discussing other aspects of the novel- Toward the end of a relatively long review, the first critic of Huckleberry Finn comes to the complex character of Jim.
Jim is an admirably drawn character. Hansen proceeds to eniamerate five types played by Jim in the novel; and yet, he says, Jim is not a fully-rounded char acter. He points out that it is not easy to create the fullyrounded fictional Negro. Too many prejudices and preconceived notions get in the way, and also the Negro has contributed to the difficulty by playing his assigned roles until he does not But by-and-by pap got too handy with his hick'ry, and I couldn't stand i t . 1 was a l l over welts. He got to going away so much, too, and locking me in. Once he locked me in and was gone three days. It was dreadful lonesome. I judged he had got drowned and I wasn't ever going to get out any more.
I was scared, (p. 47) This is ample evidence that Huck was afraid of his father and wanted to escape from him, but Huck did not want to return to St. Petersburg either. Huck reports.
The widow she found out where I was, by-and-by, and she sent a man over to try to get hold of me, but pap drove him off with the gun, and it warn't long after that till I was used to being where I was, and liked it, all but the cowhide part. covering it with a blanket when he heard Pap returning. He planned to "just tramp right across the country, mostly night times, and hunt and fish to keep alive, and so get so far away that the old man nor the widow couldn't ever find me any more" (p. 48).
Huck had the opening cut in the cabin wall and had de cided the time had come to make his escape when one night in an attack of delirium tremens Pap attacked him with a knife.
Huck reports that the next day, "I got to thinking that if I could fix up some way to keep pap and the widow from trying to follow me, it would be a certainer thing than trusting to luck to get far enough off before they missed me" (p. 55). Later that day Pap again locked Huck in and headed for town. Huck had a plan by then; he made the cabin and the area around it look as if someone had come and killed him and thrown his body in the river.
The preceding materials are evidence that Huck wanted to get away from his father and the widow permanently and was willing to go to great lengths to do it.
Jim, too, was running away. There is evidence that Huck also knew that it was danger ous for Jim to be seen. As the fugitives floated down the It is to The boys joined him to talk about their adventures and plans, but Huck had no money with which to buy an outfit and said he could not go back to, St. Petersburg and get money "because it's likely pap's been back before now, and got it all away from Judge Thatcher and drunk it up" (p. 365) .
• At this point J;Lm told Huck that Pap is dead.
Jim says, kind of solemn: "He ain't a comin' back no mo', Huck." But I kept at him; so as last he says: "Doan' you *member de house dat was float'n down de river, en dey wuz a man in dah, kivered up, en I went in en unkivered him and didn' let you come in? XVell, den,-you k'n get yo.' money when you wants it; kase dat wuz him. " (p. 366) Jim had nothing to lose now; he no longer needed Huck and could tell him the truth. He said, "It 'uz planned beautiful, en it *uz done beautiful; en dey ain't nobody kin git up a plan dat*s mo' His Jim was the fugitive Black, the superstitious Black, the terror-stricken fugitive Black, the noble Black; he was also the quick-thinking, quick-acting, wily, manipulating Black, who used Huck for his own purposes while he loved and cared for him.
